144 durnonornyeckme Hayku

https://doi.org/10.5281/zenod0.3745577
VIIK 81

Anuenxo .M.

Anuenko Ana Muxaiinosna, acupant, THCTUTYT (DUITOJIOTHH U A3BIKOBOM KOMMYHUKaruu, CH-
oupckuii hpenepanpHbIil yauBepcuteT, 660041, Poccus, KpacHosipckuii kpait, r. KpacHosipck, mp.
Coboansrii, 79. E-mail: yanchenko.ya.m@gmail.com.

Bu1eokJnn KaK KOMIIOHEHT KPEoJH3alui TEKCTAa XUII-XO0II
AUCKYypca

Annomauusa. B cratbe maercst KpaTkas XapaKTEpPUCTHKa CTIEHU(PHUKHN XUM-XOM TUCKYypca, ero UCTOPHS U
BIIUSIHHE Ha COBPEMEHHYIO KyJNbTypy. XHUII-XOI JAUCKYpPC ONpeesseTcsl Kak BUJ KPEOJIH30BaHHOTO TEK-
CTa, COBMEMIAIONINI B ceOs TPH dIeMEeHTa: BepOabHBIN, MEIOANYECKANA W BU3YaNbHBIH. OOBICHIIOTCS
0Cc0OEHHOCTH B3aMMOJICHCTBHUSI BU3YaJIbHOTO U BepOaIbHOTr0 KOMIIOHEHTOB. AHANIN3 BUACOKIUIIOB TTOKa-
3aJ], YTO MX MOXKHO Pa3[eluTh Ha CIEAYIOIIME YEThIpe TPYIIbI: a0CTPaKTHBIE, a0CTPAKTHO-CIOKETHBIC,
4aCTUYHO-CIO’KETHBIE, CIOKETHBIE, COOTBETCTBYIOLINE BEPOAIbHOMY COIECP)KAHHUIO U CIOXKETHBIE, HE COOT-
BETCTBYIOILIME BepOATbHOMY COIEPKaHMUIO KiIumbl. HecMOTpst Ha BUI BUICOKIIUIA, BU3yalIbHbBIE 00Pa3bl
NpEaACTABJIAIOT aBTOPCKYIO MBICJIb U WJUIIOCTPHUPYIOT YYBCTBA MY3bIKaHTA.
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Yanchenko Ya. M.

Yanchenko Yana Mikhajlovna, postgraduate student, Siberian Federal University, 660041, Rus-
sia, Krasnoyarsk, Svobodny pr., 79. E-mail: yanchenko.ya.m@gmail.com.

Music video as an element of multimodal text of hip hop
discourse

Abstract. The article gives a brief description of the specifics of hip-hop discourse, its history and influ-
ence on modern culture. Hip hop discourse is defined as a type of multimodal text that combines three
elements: verbal, melodic, and visual. The article explains the interaction of visual and verbal compo-
nents. Analysis of video clips has shown that they can be divided into the following four groups: abstract
videos, abstract story-based videos, partially story-based videos, story-based videos that corresponds to
verbal content and story-based videos that do not correspond to verbal content. The visual images repre-
sent the author's idea and illustrate the feelings of the musician.
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UI-xom, nossuBImuck 50 et Hazaz,
C KaXIbIM JCCATHUIICTUEM Ha6HpaeT
OOJIBIIYI0 TOMYJISPHOCTD U SBISET-
CAd B HACTOAIICC BPEMA OAHHMM H3 CaMbIX
pacIpoOCTpaHEHHBIX COBPEMEHHBIX  KYIIb-
TYpHBIX HamnpasieHUil. OCHOBHBIE €r0 OCO-
OEHHOCTH BBIXOJAT 32 PAMKH COOOIIEeCTBa U
IMIPOHUKAIOT B 06BIJIGHHyIO JKHU3Hb MOJOIBIX

moaeil. Crieqipl XUIT-X0Ia OCTAKTCs B S3BIKE,
BKYCOBBIX IpPEINOUTEHUSIX (MY3bIKa, OJEK-
Jla, €1a) ¥ IICHHOCTHBIX OpUeHTHpax. Takas
yIoTpeOUTENbHOCTh OOYCIOBIMBAET aKTY-
AIBHOCTDh U3YyYEHUS XUII-XOIl AUCKYpca.
Xumn-xon 3apoAwiics B OeIHbIX MYJbTH-
KyNbTYPHEIX paifonax Hero-Mopka kax mpo-
TECT NMPOTUB YCTOSBLIEHCS cuCTeMBI. Takoe
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Pa3HOIIAaHOBOE HANpaBJieHUE BKJIIOYAET B
ce0sl CIeayIOUME OCHOBHBIE AJIEMEHTBI: dM-
CUUHT (pam), IUIKEUHT, OpeK-maHc u
rpadp¢dutu. IlepBble 1Be COCTaBIAIONINE
XUIM-XOMa MPEeACTaBIAIOT COO0H Takoh My-
3BIKAJILHBIA JKaHP, KaK XHWI-XOI, WU PoTl,
KOTOPBI 3aHUMAeT Ha CETOAHSIIHUN JIeHb
OOJIBIIMHCTBO CTPOYCK B PA3IUYHBIX MY3bI-
KaJIbHBIX PEUTUHTaX.

Xun-xon JUCKYPC OIPENeNsieTcss Kak
JKaHp MECEHHOro IUCKypca, MPEeACTaBIIsIO-
MUK COOOH TEKCT ¢ KOHTEKCTOM €ro co3za-
HUS, PacCHpOCTPaHEHUsI U HWHTEPIIPETALNH,
BBIPQXXCHHBIA TPH TOMOIIM BepOATbHBIX
(TEKCT MEeCHU) U HEBEPOAITbHBIX (MEJIOAHS U
BUJICOKJIAIT) 3HAKOB M BBICTYHAIOIIMHA CIIO-
co0OM CYIIECTBOBAHUS U MPOSIBIICHUS OIpe-
JICJIEHHON KynbTypHOU (opMbl. SBissach
KOMIUIEKCHBIM JIMHIBUCTHYECKUM 00pa3o-
BaHUEM, XHIT-XOIT IUCKYPC XapaKTEPU3yeTCs
psaaoM ocobOenHoctel. Hapsgy c Takumu
yepraMu, KaK WHTEPTEKCTYyallbHOCTh, Ha-
JIOTUYHOCTh, aKCHOJOTUYHOCTh U JIp., XUII-
XOIl JTUCKYpC SBJIETCS BHJIOM KpEOJIU30-
BaHHOTO TEKCTA.

VYdeHble, BIEPBBIC YIMOTPEOWBIIHE TI0-
HSTUE KPEOJIM30BAaHHOTO TeCTa B JIMHIBUC-
tuke, FO.A. Copokun u E.®. TapacoB Tpak-
TYIOT €ro KakK «TeKCT, (hakTypa KOTOPOTO
COCTOUT W3 JIByX HETOMOTEHHBIX YacTe:
BepOanpHON (peueBoil) W HeBepOaNbHOMN
(mpuHAATIeKAIEH K APYTUM 3HAKOBBIM CHC-
TeMaM, HEXKeIW eCTeCTBEHHBIM  S3BIK)»
[4, c. 180-181]. Kpome TepMuHa «KpeoJu-
30BaHHBII TEKCT» B JUHTBUCTHUKE BCTpeYa-
IOTCS TaKWE TOHATHUS, KaK «CHHKPETUYHOE
coobmenue» (P.O. SkoOcoH), «MOIHMKOI0-
Boil Texkct» (I'.B. Eiirep, A.I'. Conun),
«JTUHTBOBU3YyaJbHBIH dheHomen»
(JI.M. bonbmmsiHOBA), «130BepOATBHBII
komruieke» (A.A. bepnarkas). «mzoBepO»
(A.B. MuxeeB), «CEMUOTHYECKH OCIIOKHEH-
HbIe TeKCThD» (A.B. IIpotuenko) [2]. Paznu-
yue TEPMHUHOB OOBSCHAETCA (OKYCOM HC-
clemoBaTeNss Ha TOM WMIM HWHOM acleKkTe
Tekcrta. TeM He MeHee, BCe HCCieoBaTeNn
BBIJICTISIIOT COYETAHUE €CTECTBEHHOM SI3BIKO-
BOM CHCTEMBI C JpPYrOd CEMHUOTHYECKOMN
CUCTEMOH.

B xumn-xom muckypce ¢heHOMEH Kpeosu-
3aIMK TPOSBISETCS B JIBYX aCMEKTax: MeJo-

JMYECKOM (TeMIl, pUTM, UHTOHALUS, Hay3a-
M) ¥ BU3YaIbHOM (BHACOKIHUII, OOJ0XKKA
anpboMa). B Tekcrax Xum-xXom Juckypca
MEXly BepOaJbHBIM U MEJIOAUYECKUMHU KO-
JJaMM YCTaHaBIMBAIOTCS CHHCEMaTUYEeKHUe
OTHOILIEHHUS, T.€. BepOAIbHBIM TEKCT MOJIHO-
CTbIO 3aBUCHT OT MEJIOJAMYECKOIo psla, B
OTJIMYMH OT OTHOLIEHMS MEXY BU3YaJIbHON
U TEKCTyaJbHOM COCTaBIAIONIMX, /i€ 00a
3JIEMEHTAa MOTYT CYIIECTBOBaTh Jpyr 0e3
Apyra.

BepOanbHas u HeBepOagbHas 4acTu KO-
Jla XHI-XOMa HECYT COOCTBEHHYIO KOHIIETI-
TyallbHyI0 Harpys3ky. Tak, BepOasbHbII KOJ
IIPOM3BEACHUS OTBEYAET 3a PALMOHAIBHYIO
chepy, a MEIOIUYHBIA — 32 IMOIMOHAIb-
Hyto. Tem He MeHee, BepOaJIbHO TaKXKe
MOKHO BO3JIEHiCTBOBaTh Ha 3MOLMOHAIBHO-
YyBCTBEHHBIH acIiekT, HO 3TO TpeOyeT omnpe-
JICJICHHON CTENEHU NOJArOTOBJIEHHOCTH a-
pecata. OMOLMOHAILHO-UYBCTBEHHAs cepa
y KaXJI0T0 Y€JIOBEKa YHUKAJIbHA U (OKHUBET
0c000H, I0CTaTOYHO O0O0COOJIEHHOH IKH3-
HbIO» [3, ¢. 60] cucrema BepOaIbLHOTO KOJa
KOXAYI0 TaKylo cgepy «COLHaTU3UPYET»
[Tam xe]. Tak, B3aumoielicTBIE BepOAIbHO-
ro U HeBepOaIbHOIO TEKCTOB «oOecreynBa-
I0T 1LIEJIOCTHOCTb M CBSA3HOCTH IPOU3BENE-
HUS, €ro KOMMYHUKATUBHBIA 3¢ dexT»
[1, c. 127]. Takum oOpa3oM, XHUMI-XOI IHC-
Kypc Kak BHJ KpEOJIM30BAaHHOIO TEKCTa
MMEET TPEXCIONHYI0 CTPYKTYpY: HEpBbII
CJIOil mpexacTaBieH BepOaIbHOM CoOCTaB-
asroueil (TekceT), BTopoil — HeBepOalibHOI B
BUJIE MEJOJUYECKOIO0 KOMIIOHEHTA, TPETHUi
— HeBepOalbHON B BHJIE BU3YaIIbHOI'O KOJa,
KOTOPBII HE ABISETCA OOJIMTaTOPHBIM, a pe-
MIPE3ECHTUPYETCA TOJBKO TpPU MPOCMOTpE
BUJICOKJINIIA.

Bce cnom Kpeonu3oBaHHOrO TEKCTa
XMII-XOIl JIUCKYpCa PaBHOLIEHHBI M BCErna
B3auMOCBsA3aHbl. VcnonHuTens Oosee KOM-
IUIEKCHO TPAHCIUPYET CBOIO CUCTEMY LIEH-
HOCTEW W 3HAHWI CBOEH ayJUTOPHUU 3a CUET
peanu3anuu psjga GyHKIUN BU3yaTbHOU CO-
craBisitonie. K ocHOBHbIM (QyHKIUSM BH-
JIEOKJIUTIOB OTHOCSITCSL:

1. «®oHoBas» PyHKIMS, B paMKax Ko-
TOpON BH3YyaJbHBbI KOMIIOHEHT BBICTYNAET
Kak (QoH BepOaibHOr0 KOMIOHEHTa AJs ¢o-
Kyca aJpecara Ha ero COACpKaHHUH.
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2. OyHKIMS aKIEHTUPOBATh HEKOTOPhIE
¢parMeHTsl BepOanbHOW YacTH, Mpeanosa-
raromas WUIOCTPALMI0 YacTU CYIIECTBEH-
HBIX UJIEH, PEATM30BAaHHBIX B JINPUKE.

3. OyHKIMA «co37aBaTh UCTOPUH B J0-
MOJIHEHUE K OOOOIIEHHBIM TIOJIOKEHHUSIM
BepOabHOTO KOMIOHEHTay [3, ¢. 72], KoTo-
pasi yKa3plBaeT Ha TEHJICHLMIO BU3YyaJbHOI'O
KOMITOHEHTA K (paOyIu3aiu.

4. OyHKIUS MaKCUMAaJIbHO WJUIFOCTPHU-
poBaTh cojepxaHue BepOaTbHOrO0 KOMIIO-
HEHTA.

5. @yHKIMS HECOOTBETCTBUSA U MHOTAA
IIPOTUBOIOCTABJICHUS COJIEP/KAHUIO IIECEH-
HOro TekcTa [3].

Peanuzanus onpenenéHHol (QYyHKIIUU
HalpsIMyl0 3aBHCUT OT COJAEp’KaHUsA Bep-
O0anpHOM cocraBisromeil. Takas B3auMo-
CBSI3b OOYCIIOBJIMBAET KJIACCHU(UKAIIMIO BU-
JICOKJIMIIOB I10 CEMaHTHUYECKOMY HalloJIHe-
HUIO TEKCTa [5], KOTopas MpeanoJiaraet
CJIEYIOIME TPYIIbI: A0CTPAKTHBIE, CIOKET-
HO-a0CTpaKTHEIE, YaCTUYHO-CIOKETHBIE,
CIOKETHbIE KIIUIBI U BUACOKIUIBI C CIOKE-
TOM, HE KOPPEIUPYIOIIUM C COJAEpKaHUEM
BEpOAILHOrO 3JIEMEHTa KPEOJIM30BAaHHOIO
TEKCTa.

s abCcTpakTHBIX KIIMIIOB XapaKTEpHO
OTCYTCTBHE BHU3YyalM3al[Md TEKCTa U CIOKE-
Ta, T.€. HET Pa3BsI3KH, Pa3BUTHUS ACUCTBUS C
KyJIbMUHaLIMEW M 3aBs3ku. Takywo rpynmy
BHUJICO MOXHO COOTHECTH C (POHOBOU (PYyHK-
uuen. Hanpumep, B Buacoximne Jlperka
«Hotling Bling» (2015 r.) 3puremo-
CIIyHIATEeNI0 MPEIOCTaBISAETCS TOJIBKO HC-
IIOJIHUTEIb, TAaHUYIOUIMH Ha HEUTPaIbHOM
¢oHe B HEOHOBOM cBeTe. B oTnmunu ot Bu-
3yaJIbHOT'O KOMIIOHEHTa, BepOalbHBIA TEKCT
UMEET CBOE CHOKETHOE conepkaHue. OHO
3aKJIIoYaeTcss O0OpalleHHH aBTopa K €ro
ObIBILIEH JEBYIIKE, KOTOpasl paHbIlIe MMOCTO-
ssHHO 3BOoHMIA emy (You used to call me on
my cell phone/ Late night when you need my
love), a 3areM, Korga My3bBIKaHT yexail W3
ropoaa, momeHsuia oOpaz xku3Hu: (Cause
ever since | left the city, you/ Started wear-
ing less and goin' out more/ Glasses of
champagne out on the dance floor/ Hangin'
with some girls I've never seen before). Bu-
3yaJbHbIII KOMIIOHEHT JaHHOTO KpPEOJIU30-
BAaHHOI'O TEKCTa peanu3yeT «(HOHOBYIO»

GyHKIUIO, T.€. B BHUJEOPSAIE OTCYTCTBYET
BepOAJIBbHBINA CIOXKET (Ha KpaHe Ha IMPOTS-
KEHHH BCEro KJIMMA MY3bIKAHT TOJbKO TaH-
I[yeT), YTO MPUBJIEKACT BHUMAHUE AyIUTO-
PHUH K TEKCTOBOMY COJIEPKAHHUIO.

B croxkeTHO-aOCTpakTHBIX KJIMMAX €CTh
CIOXET, HO OH JIUIIIb KOCBEHHO Kacaercsi Co-
JepKaHus BepOabHOW YACTH, T.€. TEKCT
WUTIOCTPUPYETCS B MUHUMAIIBHON CTETEeHH,
4YTO KOppEIHpyeT ¢ (PyHKUIMEH aKIeHTUpPO-
BaTh HEKOTOpbIE ()parMeHThl TEKCTA MECEH-
HOTO Npou3BeaeHus. Hanpumep, BUICOKIHIT
Kanwe Becra «Closed on Sunday» (2019 r.)
ABISICTCA  a0CTPAKTHO-CIOKETHBIM ~ KITUTIOM
0 M MOJYEPKUBAET JIMIIb YacTh CYIIECT-
BEHHBIX HJIeH BepOanmbHON YacTu. JlaHHas
IECHS BXOOUT B aimbOom «Jesus is Kingy,
KOTOPBIH TIOCBSIIEH TEME PEIUTHO3HBIX
B3IJISI0B MCIIOJHUTENS U COACPKHUT B cebe
MOTHBBI PEIIMTHO3HBIX TMecHoneHni. Oc-
HOBHAasI MBICIIb BEpOATBLHOTO TEKCTa 3aKII0-
JaeTcss B TOM, 4To cyOOora (Sunday) siBis-
€TCsI CBSIILIEHHBIM THEM OTIbIXa JAJISl UyJeeB
¥ OOJBIIMHCTBA XPUCTHAH, KOTOPBIN TPUHS-
TO MPOBOJUTH CO CBOEH cembeill. B Bumeo-
psne Bcs OoybIas CeMbsl HMCIIONHUTEIS
MpHe3kaeT B MYCTHIHHYIO MECTHOCTh B He-
[IpUMeYaTesIbHON NMpOCTOil U yao0HOM oxe-
/1€, YTO HE CBOIMCTBEHHO MpEACTaBUTENIM
KYJIBTYpBl XUT-X0Ma. B Kagpax MOsSBISIOTCS
NEePCOHAXH, Aeprkaliuecs 3a pyku, [laHHbIH
BU3YJIbHBI 00pa3 WILTIOCTPUPYETCS CTPOY-
KaMH, B KOTOPBIX MOJ ClIOBOM ‘Gram moj-
pazyMeBaeTcs coluaibHas ceTb Instagram:

Hold the selfies, put the ‘Gram away

Get your family, y'all hold hands and
pray

[Mpu npousnecenun dpassr | bow down
to the King upon the throne B Buaeo moka-
3aH caM HCITOJHHUTEIh Ha KOJICHSX, YTO TaK-
e BU3YaJIM3UpYeT BepOaIbHBIN TEKCT.

B yacTHYHO-CIOKETHBIX KIMMax paspa-
0oTaHa ¢alyna u npejacTaBiIeHa BU3yaln3a-
Ul TeKCTa. Takue KIWIBl pPeaTu3yroT
(YHKLHIO paccKa3blBaTh HCTOPHUIO, CMBICI
KOTOPOH OTpe/IeTICHHBIM 00pa3oM CBSI3aH C
BepOaIbHBIM TeKkcToM. Hampumep, HMKOHU-
YECKUH JJIEMEHT MIeCHU Fashion
Killa (2013) wucnonaurens A$AP  Rocky
KOppEeIUpyeT 0COObIM CIIOCOOOM C BepOasib-
HBIM TEKCTOM, KOTOpPBII MOCBSAIIEH 00pa3y
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JEBYIIKM p3Mepa U €€ YMEHHI0 MOJHO
OJIETHCS B OJCXKAY TOJBKO JIFOKCOBBIX OpeH-
JIOB, MapK{ KOTOPBIX O3BYYMBAIOTCS B TEK-
cre (Prada, Dolce and Gabbana, Alexander
Wang, Escada, Balenciaga u ap.). B Bumeo-
KJIUIE K MY3BIKAHTY JOMOH INPUXOAMT Jie-
BYILKA, U OHU €AyT B TOPTrOBBIN LIEHTP U XO-
JAT 110 JOPOTUM OTHE]aM OJEXK/bl, TPOras,
npUMepss U paccMaTpuBas HEKOTOpPhIE Be-
. Tak, B BU3yanbHOM 3JIEMEHTE YaCTUYHO
IpeICTaBiIeHa BU3yalu3alUsl TEKCTa, YTO
JIAET MOHATH 3PUTEIIO UCIO IECHU.

B croxeTHbIX Kinnax 4eTko pa3pabora-
Ha (alyga ¥ MaKCUMaIbHO MpPEICTABICHA
BU3YyaJIM3alsi, YTO peNnpe3eHTUpyeT (QyHK-
IIUIO CIIY>)KUTh WILTIOCTpalel K BepOaIbHO-
My KoMmmoHeHTy. Hanpuwmep, pabora Dmu-
Hema «Godzilla» (2020 r.) oTHOcuTCS K
rpymnIe Takux KIUIOB, TJ€ IPOCIeKUBACTCS
CBS3b MEXAY BepOalbHbIM M MKOHUYECKUM
sneMeHTaMu. VcnonHuTeNnb cpaBHUBAET ce-
0s1 ¢ MmoHcTpoM ['oa3MII10i, KOTOPBIN U3BEC-
TEH TE€M, YTO pa3pyllaeT Bce, Ha CBOEM IIy-
ti. C urenuem crpok | can swallow a bottle
of alcohol and I'll feel like Godzilla B xaape
OMUHEM BBINUBAET OYTHUIKY BUCKH U TYT
e nossistrores ['omsumisl. Ctpoka I'min a
mental hospital with a crystal ball Buzyanu-
3UpyeTcs KaJpoM, I/I€ UCIIOJHUTENb CUINT B
cmuputenbHol  pyOamike. IIpousHecenue
dbpassr You just pulled a pistol on a guy with
a missile launcher coorBercTByeT Kampy, B
KOTOPOM YeJIOBEK B YEpHOM M 4YepHOil Oa-
JlaKJaBe HACTaBIIET OpYXHe Ha IEeBLA, U B
pPYKE WCIIOJIHUTENSA MOSIBISIETCS paKeTHas
nyckoBasi ycranoBka (missile launcher).

[IpoBeneHHbI aHaMM3 IOKa3all, 4YTO
CIOXETBl KJIIUIOB HE BCErJla COOTBETCTBYIOT
COJIepKaHNIO0 BepOaIbHOM YacTu, 4YTO yKa-
3bIBA€T Ha HEOOXOAUMOCTH  BBIJEJICHUS

IpyNIbl BUACOKIUIIOB C CIOKETOM, HE KOp-
PEIUPYIONIUM C COEPIKaHUEM BepOATbHOTO
aneMmeHTa. Hampumep, croxeT BuIeO0 Ha
necHio [peiika «God’s plan» pa3HuTcs C
COJIep’)KaHHUEM TEKCTa, MOCBSIIEHHOTO TPY/-
HOCTSIM TMPO(ECCHOHAITBHON JESITeTbHOCTH
My3bIKaHTa U TOMY, YTO HECMOTps Ha IMpo-
OJleMBbI U JIOJICH, KOTOPhIE HAMEPEHHO Me-
HIal0T ero ycmexy, OOor momMoraer emy He
OCTaHaBJIMBATHCA M HE MOTEPHETh HEyAauy.
B ornnuume ot BepOasbHOIO 3JIEMEHTa Clo-
JKE€T BU3YaJIbHON COCTaBIIAIOLICH 3aKJIIOYa-
€TCcsl B TOM, YTO IEBEIl U €ro KOMaHJa pa3-
JIAIOT JICHBI'H OTIECJIBHBIM CEMbSIM, LIKOJIaM
u OJIaroTBOPUTENBHBIM OpraHu3alusM B
TopoHTO, pOXHOM rOpOE MY3bIKAHTA.

Takum ob6pazom, crienudpurka Kpeoausa-
IIMA TIO3BOJISIET TEpeaBaTh KOHIIETTYallb-
HBI CMBICTT TOCPEICTBOM PAa3HBIX KOOB.
TpexcryneHvaras CTpyKTypa XHUII-XOIa Kak
KpPEOJIM30BaHHOTO  JHUCKYPCUBHOIO  IPO-
CTpPaHCTBa MPEIIOJIaraeT TECHYI0 HHTErpa-
U0 BepOAIbHOTO, MEJIOJANYECKOTO U BU3Y-
AJIBHOTO JIEMEHTOB. IKOHMYECKHIT 3JIEMEHT
TeKcTa (BUICOKJIHIM), B OTJIIMYME OT MEIOu-
YECKOT0, HE SIBJISIETCS OOJIMTATOPHBIM ISt
MOHMMAaHUS aBTOPCKOIO MOChUIA U HE BIIHUSI-
€T Ha CBSI3HOCTh TEKCTa. TeM He MeHee, Ha-
JIMYME BU3YAJIIbHOW COCTABIAIOLIEH HECET
CBOIO KOHIIENITYaJIbHYI0O Harpy3ky Ha CIy-
martens. HecMmoTps Ha TUN BUAEOKIIUIA T10
MIPEACTABICHHON KiIacCU(UKAINKU, BU3Yyalb-
Hble 00pa3bl MPEACTaBISIOT aBTOPCKYIO
MBICJIb ¥ WJUTFOCTPUPYIOT YYBCTBA MY3bIKaH-
ta. Crnenuduka KpEeoTU30BAaHHOTO TEKCTa
MO3BOJISIET aJpECaHTy MaKCUMAaJIbHO TMepe-
JIaTh coodieHue, chopMupoBaHHOE OCOOOI
CHUCTEMOU 3HAHWM, a aJpecaTy UHTEPIPETH-
pOBaTh €r0 B COOTBETCTBUHU C XOJOM MBICIU
aBTOpA.
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