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TakTHuyeckasi opraHu3anus CCOpbl KAK peYyeBOro ;KaHpa

Annomayusa. Hacrosmasi paboTa BBINOJHEHA B pycie KOMMYHHUKAaTHBHOHM JIMHTBUCTHKH. AKTYaJbHOCTb
JAHHOTO WCCIIEIOBAHUS OOYCIIOBJIIEHA HEAOCTATOYHON Pa3padOTaHHOCTBHIO MPOOJIEM CCOpPhI KaK KOH(MIMKT-
HOTO PEYEBOr0 JKaHpa, OTCYTCTBUEM CHCTEMAaTH3HPOBAHHOTO OIMCAHHS CCOPHI C TOYKH 3PEHHS €€ CTPYyK-
TYpHO-TaKTUUeCcKoil opranusauuu. [IpoBeneHHoOe Hccne10BaHlEe MOCBSIIEHO BOIPOCAM CTPYKTYPHOCTH CCO-
PBI KaKk pedeBoro xaHpa. MeTooM KOHTEKCTYaJIbHOIO aHaJIN3a OTPHIBKOB M3 XYI0)KECTBEHHBIX KHHO(HIb-
MOB Ha aHIJIMIICKOM S3BIKE, B KOTOPBIX MPEACTaBICHB KOMMYHUKAaTHBHBIE TAKTHKH CTpAaTerHii KOH(poOHTa-
UM ¥ JAUCTAaHIMPOBAHUS PEUEBOTO JKaHpa «CCOpa», aBTOP KIACCU(PHUIUPYET HCCICAOBAHHBIC TAKTUKHU IO
OCHOBHBIM YCJIOBHBIM CEMAaHTHUYCCKUM MOJCIAM, OTpAKarOIUM IMPUHIIUIL pa6OTI>I PacCMOTPCHHBIX TAKTHUK.
[IpencraBienHas ceMaHTHYECKash KIACCH(MUKALUS TTO3BOJISICT ONPENEIUTh CTPYKTYPHO-TaKTHYECKYIO Opra-
HH3ALUIO CCOPBI M JOKA3BIBAET €€ IIEJIOCTHOCT KaK PedeBOro jKaHpa.

Knwouesvie cnosa: KoMMyHUKaTUBHAS JIMHTBUCTHKA, KOH(IUKT, pEUEBO KaHp, CCOpa, CTPATErusl, TAKTHKA,
CEMaHTHKa, KOHTEKCTYaJIbHbIA aHAIN3, KiIaccu(uKamnus, CTpyKTypa.

Pikalina A.S.

Pikalina Aleksandra Sergeevna, adjunct of department 33 (of the English language (the second)) of
Military University of the Ministry of Defence of the Russian Federation, Russia, 123001, Moscow,
B. Sadovaya ul., d. 14, E-mail: kudesovaaleksandra@mail.ru.

Tactical organization of quarrel as a speech genre

Abstract. This work is carried out in the course of communicative linguistics. The relevance of this research
stemmed from insufficient development of the problems of quarrel as a conflict speech genre and lack of
systematic characterization of quarrel from the perspective of its structural and tactical organization. The
research is devoted to the issues of the structure of quarrel as a speech genre. Using the method of contextual
analysis of excerpts of feature films in English in which communicative tactics of confrontation and distance
strategies of the speech genre “quarrel” are found, the author classifies the studied tactics into main notional
semantic models that reflect how the examined tactics work. The represented semantic classification makes it
possible to determine the structural and tactical organization of quarrel and proves its integrity as a speech
genre.
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CUYCBBIM IOBCACHUCM KOMMYHHUKAHTA 3Yy€TCA Ha MPAKTHUKC MOCPECACTBOM KOMMYHU-

YHOpaBJIdAlOT KOMMYHHKAaTHUBHBIC CTpa- KaTUBHBIX TaKTHK. OCHOBHBIMU BBICTYIIAIOT

TCTUHM, ITIOHHMMACMBIC KaK OCO3HaHHO CTPATCru KOOIICpallnu, KOH(I)pOHTaI_[I/II/I n
BLI6paHHBIﬁ JJUYHOCTBIO IIJIaH AJIA JOCTHIXKEC- HGI7ITp2U'IPI33HHH, Kaxxzaasa MMECT CBOM pa3HO-
HUs TIOCTaBJICHHBIX ueneﬁ, KOTOpBIﬁ peaiun- BUJIHOCTH U PCATIU3YIOIIUC TAKTUKHU [3]
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Cornacno ['ynaxosoit M.U., crpaterun
KOOMepaluy MpeACTaBIeHbl JBYMsl pa3HO-
BUJHOCTSIMH: YCTYITYUBOCTBHIO U KOMITPOMHC-
coMm. IlepBast roBOpUT O TOM, YTO OAMH W3
KOMMYHUKAHTOB TOTOB OTKAa3aThCsl OT CBOUX
MHTEPECOB M COTJIAIIAETCs C MHTEpEcaMH OIl-
MOHEHTA C IETbI0 pa3pemieHuss KOHMIMKTA.
Bropas pa3zHOBUAHOCTH OTIMYAETCS TEM, UTO
KOMMYHUKAHTBl CTaparoTCs TaK pa3peliuTh
KOH(JIUKT, 9TOOBI, B UTOTE, 00€ CTOPOHBI ObI-
U YJIOBJETBOPEHBI HMCXOJO0M (HM3HAYAIBHO
o0a mapTHepa HE XOTAT OTKa3bIBaThCAd OT
CBOUX IIeJIe U MHTEPECOB, TO €CTh UATH Ha
YCTYIKH, HO 3aT€M OHU KOPPEKTHPYIOT BbI-
OpanHyr crpareruio). OO0erM pa3HOBHIHO-
CTSIM COOTBETCTBYIOT CJIEIYIOIIHNE TAKTHUKH:
yOeKICHHUS, PUBJICUCHUS] BHUMAaHUS, TIPOSIB-
JICHUS] COYYBCTBHSI, CMEHBI TeMbl [ 1, ¢. 87-89].

Crparerun KoH(pOHTaUUU TpEACTaB-
JeHbl TaK JKe JBYMS Pa3HOBUIHOCTSMHU:
arpeccuer 1 Mmanunyssuuen. Ilepsas roopur
O JIEMOHCTpAaIlMU OMNIOHEHTY CBOEro Hera-
TUBHOTO OTHOUIICHHMSI, 3TO MOXKET OBITh KaK CO
CTOPOHBI 3aYWHINMKA KOH(IMKTA, TaK U OT-
BeTHAsl peakius omnmnoHeHrta. lanuas ctpare-
TUSI MOXKET OCYIIECTBIISATHCSA 4Yepe3 CIeAyIo-
[IMe TaKTHKU: OCKOPOJIEHUs, HaMeKa, BO3MY-
IIEHUs, HESIBHO BBIpaXEHHOW wponuu [1, c.
74]. BTopas pa3HOBHUIHOCTH, MaHHITYJISIIHS,
HalpaBJieHa Ha HaBS3bIBAHHE CBOETO MHEHMUSI
OJTHUM U3 KOMMYHUKAHTOB, KOTOPBIA CBOH
WHTEPECHI, 1IEIM W CBOI TO3UIUI0 CTaBUT
BhHIIlIE, YeM Yy OMNIOHEHTa, MpeHedperas ero
MHEHUEM U er0 KOMMYHHUKATHBHOW CTpaTeTH-
eil B koHdukTe. PeanusyeTcs yepe3 TaKTUKH
yIpo3bl, OTKa3a, yImpeKka, BO3MYIICHHS, Ipe-
pbIBaHus onmnoHeHTa [1, ¢.78].

PasnoBugHOCTSIMU cTpareruii HeWTpa-
TMU3alliy SBIISIOTCS AKTHUBHAS W TaCCUBHAS.
ITo cmoBam MN.M. I'ymakoBo#l, mepsasi Haro-
MUHAET Pa3HOBUIHOCTh CTPATeTHH KOH(GPOH-
TallM¥ — MAHHUITYJISIUIO, TOJIBKO C TOW pa3HU-
I[ed, 4TO TMpU MaHUMYISALIUUA €€ CTOPOHHUK
UTHOPHPYET WHTEPEChl MapTHepa W HaBsI3bI-
BaeT emy cBou. [Ipu akTHBHOW CTpareruu
HEUTpaNU3allid KOMMYHUKAHT HE MOXXET Tie-
pelTH Ha CTOPOHY CBOETO OMMOHEHTa (JIuho
HE crnocobeH, Jubo OH OoWTCs), MOITOMY,
9TO0Bl M30eXKaTh KOH(IUKTA, €ro CTPaTerHs
BBITVISIIAT CAEAYIOMNUM O0pa3oM: OH 3ajacT

BOIIPOC U MPHU 3TOM CaM e Ha HErO OTBEYAeT,
BbIOMpaeT TeMy Oecellbl, caM €€ pa3BHBAeT U
HE J1aeT CBOEMY OIMOHEHTY BBIXBATUTH WHU-
nuaTuBy. Peanu3ylommu TaKTHUKaMH IpH
STOM SIBJIIFOTCSI TaKHe, KaK TaKTUKU IPEpPbI-
BaHusl M Momyanus [1, c. 81-82]. IIpu mac-
CUBHOM CTpaTeruu HEWTpaau3aluuyd OIUH W3
KOMMYHHUKAQHTOB OTKa3bIBa€TCSl MPUHUMATD
aKTHUBHOE Y4acTHE B JHAJIOTe, 3aKPHIBACTCS B
cebe U HUKaK He >KeJaeT B3auMOJICHCTBOBATD
¢ omnmoHeHToM. Yaiie Bcero AaHHasi cTpare-
TUSl peaiu3yeTcsl 4epe3 TaKue TAKTHKHU, KaK
TaKTUKA MOJIYAHUS, YMal4UMBaHUS, UTHOPHU-
poBaHuUs U IpueMa «riayxoe yxo» [1, c. 83-
84].

TakTuku peueBOro kaHpa «ccopa» 4da-
CTO HCIOJB3YIOTCS BMECTE JIJISi TOBBIICHUS
3¢ (}HEeKTUBHOCTH peanu3ali KOMMYHHKa-
TUBHBIX MHTCHIIMI TOBOPSIIHUX M 3aBUCIT OT
MPECTaBICHHBIX (PAKTOPOB: XapakTEephl JIIO-
JIel; HACTPOCHUE; B3aMMOOTHOIICHUS MEXKITY
HUMU; BpEMSI U MECTO CCOPBI; CTENEHb Ceph-
€3HOCTH CCOPBI; B&KHOCTh MPOOIEMBI, H3-3a
KOTOpOW JaHHas ccopa BCIBIXHYJIA; HUHTECH-
MU KOMMYHHKaHTOB. Ecnu npu ucnonb3oBa-
HUM TaKTHUK CTPATETUU KOOTEpAllUd KOMMY-
HUKAHTBI, TJIaBHBIM 00pa3oM, CTpeMsTcs K
MUPHOMY pa3pelIeHrui0 KOH(MIUKTHON CUTYa-
I[UU, TO TAKTUKU CTpaTeruii KOHPPOHTALIUU H
JTUCTAaHIIMPOBAHUS MOXHO YCJIOBHO pa3OHTh
Ha HECKOJBKO PA3JMYHBIX CEMAHTHYECKUX
Mojenei. Hanmpumep, B yCIOBHOM CEMaHTH-
yecko Mojenu  «OcylmecTBlIeHHe KakK
MOKHO 00JbIIIEr0 Bpeaa MNapTHePY Mo
KOMMYHUKAIIMW» MOXHO OOBEAMHUTH BMe-
CT€ TaKTUKU HACMENIKHU, OCKOpOJeHUs, W3-
JI€BKU U KOJKOCTH. Tak, B OJHOM U3 CLEH XY-
noXxecTBeHHOro KuHoduiabma «The Painted
Veil» / «Pa3pucoBaHHas Byalb» pexuccepa
Jlxona Képpana (o OJHOMMEHHOW KHUTeE
Yunssima Comepcera Moama) Yontep DeiiH B
ccope co cBoei xeHoil Kurtu mpuberaer k
TaKTUKaM HACMEIIKH, OCKOPOJICHHs, a TaKkKe
WPOHUH, TEM CaMbIM «BBUJIMBas» BCIO CBOIO
3JI0CTh U HEHABUCTD:

Walter: There is no other response for
such pathetic behavior! (Omo eouncmeennas
peakyusi Ha meoe noonoe nogeoenue!) (max-
muka xoaxocmu) It’s comic. When I think
about how hard I've tried to make you happy.

ISSN 2541-7509



110

dunonornyeckne Haykm

Debasing myself! (Cuewno, xax nooymaeww,
CKOJIbKO YCUNULL 5 NPpULazai, 4moodwvl mol Ovlia
cuacmauea. Jloman cebs) (maxmuxa uporuu)
Acting as though I was as thrilled as you by
the latest gossip (IIpumeopsiics, 6yomo s, kax
U mol, OCXUWAIOCH NOCTEOHUMU CHACMHAMU,)
(maxmuku nHacmewxu u upornuu) and as vul-
gar and as ignorant of the world as you are!
(umo s1 MaKou dce NOWIAK U HegewHcod, KaK
mot!) (makmuxa ockopbnenus) [4]

B yclOBHYIO CEMaHTHYECKYH) MOJEIb
«OcymecTBiieHHe BepO0aJbHOr0 HACHJIUS U
JABJIEHUS 10 OTHONIIEHWI0 K MAPTHEpPY Mo
KOMMYHHUKAIIMW» MOXXHO TTOMECTUTh TaKTH-
KU yrpo3bl, HAMAJCHUS, TIPOBOKAIIMU U HaMe-
ka. Hampumep, mepcoHak Xym0>KeCTBEHHOTO
kunoduasma «Gone with the Windy» / «Vue-
CEHHbIE BETpOM» pexuccepa Buxropa Pie-
MuHra (110 OJIHOMMEHHOMY poMaHy Mapraper
Murtuemn) Patt batiep npuberaer k TakTuke
yrpo3el BO BpeMmsi ccopel co Ckapriert
O’Xapa, TeM caMbIM OKa3blBas Ha Hee J1aBje-
HUE:

Rett: Why doesn’t he make up his mind?
(Xomw 6v1 01 nockopeti pewiuncsi.)

Scarlett: Rhett, you... (Pemm, Buvi...)

Rett: Sit down! Observe my hands, my
dear. | could tear you to pieces with them.
And I'd do it if it’d take Ashley out of your
mind forever. But it wouldn’t. So, I'll remove
him from your mind forever this way. I'll put
my hands so. One on each side of your head.
And I'll smash your skull between them like a
walnut. And that’ll block him out. (Csoeme!
Ilocmompume na smu pyxu, oopoeas. A moe
Ovl pazopseamsv eac umu Ha Kycku. M s Ovl
coenan amo, eciu Ovl mem camvim Bol Hasce-
20a nepecmanu epe3ums 06 smom Juiiu. Ho
5 yoescoen, umo smo He nomodicem. Iloamo-
My s nocmyniio unade. A coxcemy Bawy eono-
8y JAOOHAMU U PACKONIO ee, KaKk opex. Dmo
cpabomaem.) (maxmuka yeposwi) [5].

VYcnoBHas ~— ceMaHTHYecKas — MOJElb
«/leMOHCTpauHMsA KPUTHYECKOTO0 MJIH Hera-
THBHOT0 OTHOLIEHHS K MAPTHEPY MO KOM-
MYHHMKAIHW» MOXXET BKIIOYUTH B ce0s Tak-
TUKH BO3MYIIICHUS, YIIPEKa, BBIPAKEHUsT 00U-
IbI, OOBUHEHMSI M KOCBEHHOTO OOBHHCHWSI.
Hampumep, Yonrep nokasslBaeT CBOE OTHO-
meHue K )kene Kutrtu u x ee cioBam nocpe-

CTBOM TaKTHUKH BO3MYILEHHUS, a TAK)KE TaKTH-
KM capKa3zma:

Kitty: You could let me divorce you qui-
etly. (Ter O6b1 moe nossorums mue nooame
pazeoo.)

Walter: You divorce me?! (Ilozsonrums
mebe?V) (maxmuxa eozmywenus) On what
grounds, may | ask? Can you give me one
reason | should put myself to the smallest in-
convenience on your account? (C xaxoii
cmamu, no3eonv cnpocums? Hazoeu xomv
O0O0HY NPUYUHY, NOYEMY 5 00JIXHCEH N00BEeP2amby
CEFA neyoobcmeam!) (maxmuku 6o3mywe-
Hus u caprkazma) [4].

VYcnoBHas cemaHTHUECKass MOJeTb «3a-
CTAaBUTH 3aMOJIYaTh NMApTHepPa MO0 KOMMY-
HUKAIUW» MOXET 00BENMHUTD B ceO€ TaKTH-
KU TPEPHIBAHUS, CMEHBI TEMBI U TIOTBITKU Yii-
TH OT pa3roBopa. Hampumep, ccopa cynpyros
Cremnbl u Crennu KoBanbcku, nepcoHaxei
U3  XYJIOKECTBEHHOro KUHOpHIbMA  «A
Streetcar Named Desire» / «Tpamsaii “Xena-
Hue”» pexuccepa Onua Kazana (mo omHo-
MMEHHOU mhece TeHHeccu YuibsiMca), B KO-
Topoii Ctena npuberaeT K TaKTHKE MpEephl-
BaHMSL:

Stanley: Will you listen? Take for in-

stance, | had that piece of property...
(Hanpumep, ecnu 0vl s umen Heo8UdNCU-
MOCcmb...)

Stella: My head is swimming! (V mens
2on06a udem Kpyeom!) (maxmuxa npepwviga-
nus) [6].

Ha HavanwsHOI cTagum pa3BUTHUS CCOPBI
BO3MOKHO HCIIOJIb30BAaHUE TAKTHKU BO3MY-
IIEHUsI, KOTOpas B OOJBIIMHCTBE CIy4yacB
BO3HHMKAET M3-32 HETAaTUBHOM PEAKUUU OJIHO-
ro U3 KOMMYHHMKaHTOB Ha KaKoe-TMOOo Jei-
CTBUE OIIMOHEHTa. Tak, HampuMmep, B OAHOU
U3 cueH Youarep 3asBisieT KuTTu, 4To OHH
eayT B OJIHy U3 AepeByliek B Kurae, yToObI
OOpOTHCSI TaM CO BCIIBITIIKOM SMUIEMUN XOJIe-
pbl, Ha uTo KUTTH OTBEYaeT BO3MYIIEHHEM U
OTKa30M €XaTh C MY)KEM:

Walter: Now, Mei-Tan-Fu is a ten-day
journey. You can go by rail for the first part
of it, but after that its carriage and then we’ll
have to take a sedan chair. (Mo Ton @y ¢
10-mu Omuax nymu. Ilepgyio yacms nymu no-
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eoemM Ha noesoe, Ho NOMOM HAC HCOYM NOBO3-
Ka u nopmuues.)

Kitty: Who's we? (Kozo smo «nac»?)

Walter: Why, you and I, of course. (Te-
051 u MeHsL.)

Kitty: No. No, I won'’t go. In fact, it’s
monstrous of you to even ask me. (Hem. Hem.
Hem, s ne noedy. Teoe npeonodicenue yacac-
Ho.) (makmuka eosmywenus) [4].

Jlanee B maHHOW KOH(DJIMKTHOM CUTYa-
IUHA YOITEep HCIOIb3YET TAaKOM IIPUEM HMO-
[MOHAJILHOTO ~ BO3ACMCTBUS, Kak yrposa.
VYrpo3a mpexacraBisger coOoil BapuaHT Beje-
HUS KOMMYHHKAIlMU, TPU KOTOPOH TOBOPS-
[IUH 3aHUMAET TOCIOJICTBYIOUIYIO MO3UIHIO B
COLIMAJIbHO-TICUXOJIOTHYECKON Huepapxuu
KOMMYHHKAHTOB MTOCPEICTBOM IICHUXOJIOTHYE-
CKOTO JaBIICHUS, 3alyTUBaHUS OINIOHEHTA
CTpEMJICHHEM HaHECTH eMy (DPM3MYECKHA HIIH
MICUXO0JIOTHYECKU Bpen [2, ¢. 86]. Taktuky
yrpo3sl YoOuITep HUCHOJB3YET COBMECTHO C
TaKTUKOW IIAHTa)a, TEM CaMbIM JOOWBIIUCH
TBOMHOTO A (deKTa BO3ACHCTBUS:

Walter: Fine. Then | shall file my peti-
tion for divorce tomorrow (Tozoa s zaempa
ace nodam Ha paszeod.) (maxmuxa yeposa u
wanmaxca). I'm afraid that you have thought
me a bigger fool than | am. (Fowce, mer npu-
HUMANA MeHsL 3a NOTHO20 UOUOMA.)

Kitty: | don’t know what you re talking
about. (4 ne nonumaro, o uem meot 2060puLLb.)

Walter: Don’t you? I am divorcing you
for adultery. I am naming Charles Townsend
as your lover. (Paszse? A ykaoccy npuuunoil
paszsoda aowrvmep. A ynomsany Yapwnza Ta-
VHCEHa Kak M0O0BHUKA.) (MAKMUKU yepo3vl U
wanmasca) [4].

WnnokytuBHass (QyHKIUS Yrpo3sl Co-
NpsDKeHa C BO3HMKAIONIMM Y ajpecaTa 4yB-
CTBa OITaCEHHsI BOCTIPOTUBUTHCS TOBOPSAIIEMY
[2, c. 86]. CobecenHuK yrpox,aeT CBOEMY OII-
MOHEHTY C ENBI0 3aCTaBUTh €r0 MOAYNHUTH-
Csl BOJIE TOBOPSIIETO M CHENaTh TO, YTO OH
(roBopsiLIMif) JKenaer, Aake eciau 3TO HUIET
IPOTHB €ro BOJU. YTpo3a BhIpaXaeTcs depes
TJ1aroj, HO Mpu 3ToM 0e3 HemoCpeICTBEHHOTO
rliaroja «yrpokatby», MOCKOIbKY ISl JOCTH-
’KCHUSI CBOCH IIeJIH TOBOPSIIEMY HEOOXO0IMMO
3aMacKHpOBaTh CBOM HAMEpPEHUs, Ja0bl «HE
CIYTHYTHY» IMPOTHBHUKA ¥ HE BBI3BATh y HETO

COMPOTHUBIICHUS IO OTHOILIEHHUIO K BOJIE TOBO-
psiiero. B ocHOBHOM yrpo3a co cTOpOHBI aji-
pecaHTa BBIPAXKAETCS MOCPEJICTBOM CIIEIYIO-
IIUX TJ1arojioB (PU3HYECKOro BO3JACHCTBUS [2,
c. 86]:

1. T'nmaromsl HaHeceHus yaapa: to beat,
to punch, to hit, to strike / ynaputb, HoOHUTb,
Bpe3aTh, IBUHYTH U IPYTHE;

2. T'maronbl ypanenus oObekTa: (O
kick out, to show somebody the door/ BbI-
IIBBIPHYTh, BBIBOPUTH, BEIKUHYTh M TaK Jia-
jee;

3. T'maronel moBpexJeHHs OOBEKTa:
to pluck somebody’s hair, to punch in the
face, to slap in the face, to give a facer/ BoI-
pBaTh S3bIK, MOBBIIEPTUBATH BOJIOCHI, BPE3aTh
10 JIUITY, 1aTh TIOMIECYHHY U IPYTHC;

4. T'maronsl OTpUIATENHFHOTO BO3JCH-
crBust Ha 00bekT: to Kill, to strangle, to smash,
to punish/ youth, yHUYTOXKHTh, pa3eaaThes,
pazo0parthcs (C KeM-TO) U Tak Jajee.

Tak, Hampumep, B X0Je CCOpbl YOnTep
UCIIONB3YeT 0oJiee KECTKYIO yrpo3y, KOTopas,
cornmacio PabGenko T.I'., umeer ycinoBHYIO
cxemy: (ecsim) Thl cAeaemib X, TO 1 C1eJ1aK0
Y, 4TO He B TBOMX MHTepecax (CeMaHTHYe-
CKasl CTPYKTypa MOJ0OHON yrpo3bl BKIIOYAET
B ce0s TpeboBaHUE, KOTOPOE TOBOPSIIUI
XKJIET, 4TO aJipecar BHITIOJHUT, U HEraTUBHBIE
TOCJIEICTBHS, KOTOPBIE JKIIYT ajipecaTa B TOM
cllydae, €Clidi OH HE€ BBINOJIHUT TpeOOBaHHE
roBopsiero [2, ¢. 87]):

Kitty: Shut up! (Bamxnucs!) (maxmuxa
npepuvleanus)

Walter: If you interrupt me again, I’ll
strangle you. (Tlepebvewv mens ewe pas, s
mebs 3a0yuty.) (maxmuxa yeposwt) [4].

Takxe B JaHHOM NpUMEpEe MNPOUILIIO-
CTpUpOBAaHA TaKTUKa MpPEpHIBAHUS OIIOHEH-
Ta, KOTOpas TPEICTaBlIieHa WMIIEPATHBOM.
JlanHOE BBIpaXKEHHE BepOaTbLHOU arpeccuu
MMEET IeIb IMOCTAaBUTh ONIIOHEHTA B ITOIYH-
HEHHOE TOJIOXKEHHE, BBIPA3UTh HEMPHUS3Hb I10
OTHOIICHHIO K HEMY, ITOBJIUATEH Ha OIMITOHEHTA
B OMOIIMOHAIBHOM TUIaHE, JI0Ka3aTb CBOE
MPEBOCXOJICTBO U TPOJIUKTOBATH CBOIO BOJIIO.

[To mepe pa3BUTHS CCOpPBI KOMMYHH-
KaHTaMH TAaK)K€ MOXET PeaTru30BaThCS TAKTH-
Ka OOBHMHEHHS, MOCPEICTBOM KOTOPOM OMIO-
HEHTY TIPHUITHCHIBACTCS] BUHA B 4eM-JIN0O:
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Walter: | knew when I married you that
you were selfish and spoiled. (3o6s mebs 3a-
MYHC, 51 3HAL, YMo Mol U30a106aHa.) (makmu-
ka obeunenus) But | loved you. | knew that
you married me only to get as far away from
your mother as possible (Ho s mebs nobun. A
3HAJL, Mbl 3a MEH5L 8bIXOOULUb, YMOObL yexamb
om ceoell mamepu Kak MOMICHO Oalblue,)
(maxmuxa obeunenust) and I hoped that one
day there’d be something more. I was wrong.
You don’t have it in you. (u naoesncs, umo
00HaXCObl Mbl MeHs noaodbuws. Ho owuban-
ca. Tebe omo me oano.) (maxkmuxa
008UHEHUsL)

Kitty: If a man hasn’t what’s necessary
to make a woman love him, then it’s his fault
not hers. (Eciu myosicuuna ne obradaem xaue-
cmeamu, CHOCOOHBIMU BHYUUMb H0006b, IO
€20 BUHA, A He JICEHWUHbL.) (makmuxa 066u-
nenus) [4].

B Ky/JbMHHAIIMOHHOW CTaJlUU Pa3BUTHUS
CCOpPBI KOMMYHHKAHTBI TaK)K€ MOTYT MpHOer-
HYTh K TaKkTUKe OCKopOieHus. CeMuoTH4Ye-
CKMM MapKepOM JIaHHOW TaKTUKH BBICTYITACT
WHBEKTHBHAs JICKCUKA, KOTOpas HHOTIA MO-
XKET 3aMeHATh Pu3znueckyro arpeccuto. [lepe-
YeHb BEpOATBHBIX OCKOPOJCHUN B aHTIIUIi-
CKOM SI3BIKE TaK e JIOCTATOYHO pa3sHooOpa-
3eH, kak u B pycckom (fool, bitch, idiot,
looser, wanker and etc./ uauot, aypak, CBO-

J04Yb, TMajyIa, Ko3en W apyrue). Peakmus Ha
TaKyl0 BepOaJbHYIO arpeccHio CO CTOPOHBI
aJipecara 3aBUCHUT OT THIIA JIMYHOCTH, a TAKKE
OT COCTOSTHUS Y€TIOBEKa HA MOMEHT CCOPHI:

Walter: Really? I knew that you weren’t
the cleverest girl in the world, but I didn’t
know that you were actually a fool! (Cepwves-
HO? A 3nan, umo mul He camas YMHAsA 0e8yul-
Ka Ha ceeme, HO Oadice He 002a0bl8AICA, YMO
mot TAKAA oypa!) (maxmuxa ocxoponenus)

Kitty: Stop mocking me! (Xeamum naoo
MHOU enymumbca!) (makmuka npepviéaHus)
[4].

B nannom mpumepe Kurtu crpemurcs
npepBaTh KOMMYHUKALMIO TI0 MPHYUHE OT-
KPOBEHHOU TPy0OCTH €€ OIMOHCHTA.

B pesynbrare mpojenaHHOrO KOHTEK-
CTyaJhbHOT'O aHalW3a TAKTHKU CTPATETHi
KOH(QPOHTAIIMK M JUCTAHIUPOBAHUS OBLTH
pacmpe/eNIeHbI TI0 YCIIOBHBIM CEMaHTUYECKUM
MOJIENISIM. DTO TI03BOJISIET TOBOPUTH O TOM,
YTO PEUCBOM KAHP «CCOPa» HE CTOJIb «XAO0TH-
YeH», KaK MOXXHO MOJyMaTh MEPBOHAYAIIBHO,
a BCE )K€ TATOTEET K CTPYKTypHOCTH. [ToMuMo
3TOro ObljIa BBISBIICHA YCIOBHAS 3aKOHOMEp-
HOCTh B UCIIOJL30BAaHUU TEX WU HHBIX TaK-
Tuk. Tak, Ha HadadbHOW CTAIWU PA3BUTHIL
CCOPBI IPEUMYIIIECTBEHHO HCITOJIb3YETCS TaK-
THUKa BO3MYIIEHUS, a B KyJIbMHUHAIIMOHHON —
TaKTHKa OCKOPOJICHUSI.
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