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IIpepBanHasi HHTEHIIMOHAJIBHOCTD U 3P PekT déja vu

Annomayusn. Ctaths MOCBSIICHA UCCIICIOBAHUIO TPOOJICMATUKH MAMITH WM jAexaBio (déja vu) u ero
OTPAKCHUIO B PEATUCTUYCCKUX U MOJICPHUCTCKUX TeKCcTax. PaccMaTprBaeTcst BUI MHTECHIIMOHAIIBHOCTH —
MoMeHT déja vu. IHTeHIr yKa3bIBalOT Ha CJIeNbl ObITa pedIeKTHPOBAHMS HAJl 3HAYAIINMH ITePEeKHBa-
HUSIMH, a HE HaJl MPEAMETHBIMU MPEACTABICHUSIMHU. [[af0TCSI XapaKTEPUCTHUKHU 3TOTO OIBITA PEQIICKTUPO-
BaHUs HaJ| MEPESKUBAHUSIMH: KPAaTKOBPEMEHHOCTh, OTCYTCTBHUE Jrojiei. B Bocmomunanuu déja vu mpowc-
XOJIUT BCTpeUda MeXIy OyTyIuM W MPOILIBIM, OTpaXKaeTcs HecoCcTosBIeecs Oyaymiee. MoaepHUCTCKHAN
TEKCT XapakTepu3yeTcs OOJBIION JUCTAHIIUEH MEXIYy O3HAYAIOIINM M 03HAYaeMBIM, KOTOPAas IPUBOIUT
K YMCHBIIICHHUIO SHEPTUH O3HAYMBAHM. 37€Ch MPOMCXOIUT TEPESHOC BHUMAHHUS Ha CaMO «ILICTCHHE)»
BOCIIOMUHAHMSI.

Kniouesnle cnosa: peanucTUIECKUA TEKCT, BO3BBIIIIEHHOE, peduieKCcHs, TOHUMaHUe TeKCTa, 00pas3, HesB-
HBIW CMBICJI, TOBTOP.
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Interrupted intentionality and effect déja vu

Abstract. The article is devoted to the study of memory or deja vu (déja vu) and its reflection in realistic
and modernist texts. The kind of intentionality is considered - the moment déja vu. Intentions point to
traces of reflection on sense experiences, and not on objective representations. The characteristics of this
reflection are given: short duration, lack of people. In the memory of déja vu, the future and the past meet,
reflecting the failed future. The modernist text is characterized by a large distance between the signifier
and the signified, which leads to a decrease in the energy of signification. Here there is a shift of attention
to the very «weaving» of the memory.
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CIIM TEKCT aJpecyercsi TOJBKO K

U30JIMPOBAHHON IICUXUKE, TO TAKOU

TEKCT paccCMaTPUBAETCsS KaK pealu-
cTuuyeckuil. BoBieueHue B MOBECTBOBaHME
YYXKOT0 «sI» XapaKTEepHO MJsi MOCTMOJIEp-
HU3Ma.

Jlo HemaBHETO BPEMEHH Ka3aloCh, YTO
peanrcTHYecKne KOHIENIIMA HE OTHOCSATCS
K HEHTPaJIbHBIM (HIOCOPCKUM MpodiieMam.
OpnHako, COBpPEMEHHBIE pEaTMCTUYCCKHE

TEHACHIMH B (MIocopUu HayKd OpUTH-
HaJIbHBI, WHTEPECHbl U TMO3BOJAIOT IO-
HOBOMY OCMBICTIUTh MHOTHE (DaKTEHI.
OcrtanoBuMcs MOJpoOHEEe Ha KOHIIEI-
nuu BansTepa benpsimuna [2, ¢. 115], koto-
pBIit ¢ momoInbio 3¢ dexra deja vu mpoBOIUT
YEeTKOe pasTpaHUYCHUE MEXITY MOMEHTOM
BEYHBIM W MHUMOJICTHBIM W MOMEHTOM, IIO-
IPYKEHHBIM B JJIUTEIbHOCTH. Kak mpasuio,
déja vu cBs3bIBaeTCS C KapTUHKON W3 Mpo-
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nutoro. OngHAKo, KapTUHKAa HE SBISETCS
«OOBEKTUBHOM BeIIbIO», «oOpa3zom». Déja
VU yKa3bIBaeT Ha CIEJbl OMbITa pedreKTu-
pOBaHMsI HE HaJ MPEIMETHBIMHU IpPEICTaB-
JICHUSAMH, a HaJ| 3HAYAIIMMU MEPEKUBAHUS-
MU, TMOKa3bIBa€T COCTOSHUE 30 B OIpeje-
JIEHHOE€ MIHOBEHHME B mpouuioM. Opuru-
HagpbHOE O00BsicHeHWe déja vu  Jaer
B. benbssimun. OH MOsICHAET, YTO 3Ta Kap-
THUHKA SIBJISIETCS MHJEKCOM HECOCTOSIBIIIETO-
csi Oyaymero, B KOTOPOM TPOHMCXOJHT
BCTpeua MEXIy OyAyuuM MU HpouuisiM. B
MomeHT déja vu mpoOykaaercs ombIT ped-
JIEKTUPOBAHHUSA, KOTOPHIN OBLI MpepBaH, HE
peanu30BaH, HE 3aBepIleH B mpouuioM. Eciu
y M. Xaiinerrepa [8, c. 81] cMepTh BBIXOIUT
3a paMKu XpoHoca, To y B. benpsamuna déja
VU IPUHAJJICKUT CMBICITY U OBITHIO.

I''". borun [3, c. 30], xorga numer o6
WHTEHIIMOHATBHOCTH, TOJYEPKUBAET, YTO
MHTCHIMOHAIBHOCTh ONHPACTCs Ha WHIU-
BUJIyaJbHBIE YEIIOBEYECKHUE OCOOCHHOCTH.
3/1ech Mbl OCTAaHOBUMCSI Ha WHTCHIIMOHAJb-
HOCTH  HEOCYIIECTBICHHOTO  OyIyIero.
Crnenyet oroBoputbes, 4To MOMeHT déja vu
HE OXBATHIBACT KaKOH-TMOO MPOMEKYTOK
BPEMEHH, OH JCHCTBUTEIBHO SIBJISETCS
MT'HOBEHHEM, MOMEHTOM. JIpyrium ycioBreM
CYIIECTBOBAHHMSI ATOTO SIBIICHUS MOXEM CUH-
TaTh nmycroTy. [lycTtoe MecTo He HakarMBa-
er Bpems. BcnencrBue oTCyTCTBUS JOAEH
3/leCh HET aypbl, U KapTHHA JMIlIEHA Ha-
CTpOEHHS. DTO MO3BOJSET OOHAPYKUTh Ka-
TETOPHUIO «IIEPEXO0Jl BO BPEMEHU», a Ipo-
CTPaHCTBY CTaTh MPOHUIIAEMBIM.

PaccmoTpum nBa pparmenra u3z pomana
@.C. duypkepanbaa  «Bemukuit  ['aTcOu»
[10]. OGa oTpbIBKa MTPEACTaBIAIOT COOOH
BOCTIIOMUHAHUS, HO TOJBKO MEPBBIA M3 HHUX
cBs3aH ¢ 3@dekrom deja vu, MHIEKCOM He-
cocrosiBierocst Oynymero. MuTyuius Be-
JMYanero POMaHTHKA XX BEKa
@.C. dumypkepanpaa 31ech cpaborana 6e3-
OLIMO0YHO:

1. «And as I sat there brooding on the
old, unknown world, I thought of Gatsby’s
wonder when he first picked out the green
light at the end of Daisy’s dock. He had
come a long way to this blue lawn, and his
dream must have seemed so close that he
could hardly fail to grasp it. He did not

know that it was already behind him, some-
where back in that vast obscurity beyond the
city, where the dark fields of the republic
rolled on under the night. Gatsby believed in
the green light, the orgiastic future that year
by year recedes before us. It eluded us then,
but that’s no matter- tomorrow we will run
faster, stretch out our arms farther... And
one fine morning - so we beat on, boats
against the current, borne back ceaselessly
into the past» [10, c. 195].

2. «Myrtle pulled her chair close to
mine, and suddenly her warm breath poured
over me the story of her first meeting with
Tom. «It was on the two little seats facing
each other that are always the last ones left
on the train. | was going up to New York to
see my sister and spend the night. He had on
a dress suit and patent leather shoes, and |
couldn’t keep my eyes off him, but every
time he looked at me | had to pretend to be
looking the advertisement over his head.
When we came into the station he was next
to me, and his white shirt — frontpressed
against my arm, and so I told I’d have to call
policeman, but he knew 1 lied. | was so ex-
cited that when | got into a taxi with him |
didn’t hardly know I wasn’t getting into a
subway train. All I kept thinking about, over
and over, was You can’t live forever, you
can’t live forever» [10, c. 31].

[TepBbIil TEKCT BOUCHIBAETCS B TOPU30OHT
BO3MOKHOT0. OH BBIITAZ1ACT U3 XPOHOJIOTHH,
nu3 HpH‘{HHHO-CHe}ICTBeHHOﬁ OECIIOYKHU, BIIM-
CaHHOH B XPOHOJIOTUIO CyHIECTBOBAHUA, TCM
CaMbIM I10Majgas B 30HY 6BITI/I$I, B MECTO HC-
TuHHOro. McrtunHa BCCTa BBIPBIBACTCA U3
npuunHHOCTU. JKenanue ['31cOu Hampasie-
HO B Oyaylee, HO OJTHOBPEMEHHO Pa3BOpa-
YUBAET HAC B MPOIJIOE. 3eJIEeHbIl OTOHEK Ha
663J’IIOI[HOM npuvajie Ha CaMOM JICJIC HECET
B ce0e BO3MOXKHOCTDH 3aI10JIHCHUSA, TIEPEBO-
JUT KapTUHY B BUPTYaJIbHYIO, IIpEBpalas ee
B IIPOCTPAHCTBO BOOOPaKEHUSI.

Bo BTOpoM (QparmMenTe HakoIlieHHE
MHOTOYHCJIEHHBIX KAapTHUHOK, H300pakeHui
MNPpUBOAUT K IMOJIHOMY IIOTPY’KCHHIO B I10-
TOK, TEM CaMbIM IIOJABOJA K CJICIIOTE B KOH-
¢urypanuu cyap0sl. Benp 31eck yemarpu-
BaeTCd KakKOH-TO MOMEHT CYIICCTBOBAHUAA:
CACT JJICKTpUYKA, IBOC CHOAT APYI' IPOTUB
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IpyTa, BBIXOJAT U3 BaroHa, cajsTCs B Ma-
HIMHY. 3/7€Ch OY€Hb MHOIO COJEp>KaHUs B
yiepd MHOTO3HaYHOMY CMBICITY.

Uem ornmuaetcs noaxon Ilpycra ¢ ero
HENPEPBIBHBIM TTOTOKOM ITOBECTBOBAHHS OT
noaxona benbsimuna? Ilpexne Bcero, benn-
SMUH TOBOPHT TOJIbLKO O IPOCTPAHCTBE,
MTHOBEHHUSAX U paspbiBax. Kpome Toro, on
cunTaeT BhIpaKeHHE déja Vu HeyIayHbIM.
3neck ckopee cie10Baio Obl TOBOPUTH O Me-
tadope, CBSI3aHHOW CO 3BYKOM, HAIpUMED,
00 «wxo». bynymee, npodyxnaemoe B MO-
MeHT déja vu — 3To TO Oyayinee, KOTOpoe He
OCYIIIECTBUJIOCH, B CIIEJICTBUE YEro MBI €ro
HE CMOIJIM TOJHOCTBIO MPOYYBCTBOBATH,
MIEPEKUTh.

Kak TpamuimoHHO 00BSICHSIIOCH BOCIIO-
MuHaHue? B mpomiom ObU10 JaHO KaKoe-TO
cOOBITHE, a HACTOSIIIEE MMBITACTCS HHTEPIIPE-
TUPOBATh 3Ty HEU3MEHHYIO TOYKY B IpO-
IJIOM.

beHbsiMiUH HHULIMUPOBAIT OTKA3 OT 3TOTO
MOCTyJIaTa U MPEATOKUI KOHIEMIUIO, B KO-
TOPOW OTHOLIEHHUS MeHsroTCcA. [Ipomnutoe He
ABIISIETCS HE3bIOJIEMON TOUKOW, a OKa3bIBa-
€TCsl BHE3AITHOW MBICIIBIO, KOTOpasi CBsI3aHa
¢ HacrosmuM. Takum 0Opa3zom, HacToslee
npornutano mnpouuisiM. E. [1aBnoB [7] cBs-
3bIBAE€T ITO BHE3AMHOE «O03apeHHe» C IIo-
KOM, pa3pblBOM, BcenblIkod. Hacrosmee
MPOMUTHIBAETCS ATHUM ILIOKOM.

DTO TakkKe MOXET JaTh KJIHOY K TOJKO-
BaHUIO TPUPOJBI MOJEPHUCTCKOTO TEKCTA.
Kak wm3BecTHO, Takue (parMeHTapHBIC TEK-
CTHl (B OTJIMYHE OT PEATUCTUYECKUX C HX
HETNIPEPBIBHBIM ITOTOKOM TIOBECTBOBAHUS) HE
MOAIOTCSl 00pPa3HOMY OIMHUCAHUIO.

B Hacrosmiee BpeMss MOHUMaHHE MO-
JNEPHUCTCKUX TEKCTOB, BBISBICHHE CTparte-
T 9TEHHUS MOJCPHUCTCKUX TEKCTOB SIBJIS-
eTCsl OJHOM W3 aKTyaJdbHEHIIUX MpodsieM.
Kak wm3BecTHO, MOJIEPHUCTCKUE TEKCTHI Xa-
pPaKTEepHU3ylOTCSd 3aTEeMHEHHOCTHIO, M HE
MO//TAF0TCST U300paKeHHUIO, TaK Kak o0pa3-
Hasl KapTHHA pa3MbITa. ITO MPOUCXOIUT U3-
3a ()parMeHTapHOCTH MMOBECTBOBAHUSI.

Cornacno E.IlaBioBy, MoaepHHUCTCKHE
TEKCTBI MOXXHO COOTHECTH C KaHTOBCKOMW
KOHIIENIIMeH BO3BBIIEHHOTO 4yBCcTBa. O0-
men3BectHo, uro M. Kant [6, c.20] moxa-
pOOHO JaeT XapaKTePUCTHKU HUCKYCCTBA.

IIpu 3TOM OH rOBOPHUT, YTO UCKYCCTBO UME-
€T LEC3YypPhl, OHO OCTaHABJIUMBACTCA B PE3YyJib-
Tare CBOCOOPA3HOIO IMIOKAa. A ATOT IIOK U
€CTh XYIOXCCTBECHHAs IIpaBlaa COACPKaHUs.
Takum oOpa3zom, KpacoTa, Ha CaMOM Jelie,
HaxXoauTCdA 11ooJaJIb OT MECTa «HMCTOKa».

B. benbsimue B cBoel pabore «bepnun-
CKasd XpOHHKa» IIPUIIOMHHACT KapTUHY U3
JC€TCTBa W 3aM€4yacT, 4TO HMMCHHO €€ IIOK
OTACINI OT Ooiee IIO3JHUX BOCIIOMHUHAHHUIA.
Ckonbko ObI BpEMEHH HE MPOLLIO0, UMEHHO
9TO COOBITHE OCTAe€TCAd B NaMATH daBTOpa
HauOoJsee IPKUM U YETKHUM.

HepBoe BOCIIOMHHAaHHUEC CBA3aHO C T'OpO-
JOM HOTCI[aMOM, ra€ CEMbA CHHMAJIa JICT-
HIOKO KBaptupy. JletHui Beuep. I'opHuuHas
CTOUT Yy KAJIUTKHU B Caay, I'’I€ MaJIbYUK HUI'pal
LEJIbIA JIeHb. Y peOCHKa €CTh CEKPET — HO-
4Ybl0 €My IPUCHHIICA COH. Bo cHe BOp mpo-
HUKACT KOMHATY pO,Z[PITCJ'IGfI " BOPYCT MOJI-
Hble KOp3uHbI Belell. TakoB Obl1 coH. On-
HakKo, cneny}omeﬁ HOYbKO Ha CaMOM JA€JIC
IMPpOUCXOIUT 0rpa6neHHe JoMma.

Takum ob6pazoMm, yem OoJjbllIe AUCTaH-
auss MEXKAY O3HAYarIUuM U O3HA4YaCMbIM,
KOTOpas MpuBOAUT K YMCHBIICHUIO SHCPTHUU
O3Ha4YMBaHUsA, TCM OJIMKe TEKCT MOJCPHH-
CTCKOMY OIIBITY.

B cnenyromem ¢parMeHTe 1ok yurare-
7. MBI CBSI3bIBA€M C MOMEHTOM TIPOOYXKIe-
HUs pe(i)J'IeKCI/II/I quTaTeisl IMpu NMOHUMaHHUU
TEKCTA.

«In fact, Mr Stevensy», she called, «l
would ask you from now on not to speak to
me directly at all». «Miss Kenton, whatever
are you talking about»? «If it is necessary to
convey a message, | would ask you to do so
through a messenger. Or else you may like
to write a note and have it sent to me. Our
working relations, | am sure, would be made
a great deal easier» [11, c. 97].

Bo ¢parmente Mbl Buaum, 4To 00pa3 He
Mpe/ICTaBIsieT co00l KakoW-mubo mpeamer
unu sienenue. OOpa3 aH B BUE OJIHOBpE-
MCHHOI'O MCpHAaHHUA 3-x wmmocraceii: Bo-
MePBBIX, TOTO, YTO MPOOYkIaeTcs npu ped-
JICKCUBHOM IIOHMUMAHHWU TEKCTa (HOHI/IMaHI/IC
MOJICPHHUCTCKOTO TEKCTa), BO-BTOPHBIX, OJI-
HOBPEMCHHO TOI0, B 4€M OTpaAXacTCd 3TO
SBJICHHE (MHOTO3HAYHAas JIEKCHUKA), W, HAKO-
Hell, B-TPeThbHUX, 00pa3 MmpecTaBisieT co0on
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OTHOIIIEHHSI, CBSA3b MEXIY HUMH HJIH CTPYK-
Typy.

B naHHOM TEKCTE€ MBI BHIAM HMMILIH-
LUTHBIA CIIOCOO MOBECTBOBAHMS, IIPH KOTO-
pPOM BHELIHHHA OOJIMK CIIOBa B3aUMOJCHCT-
BYET C BHYTPEHHEH GopMoii ciioBa.

Hanpumep, BeipaxkeHue «Nnot to speak
directly» He TombKO O3HAYACT «HE TOBOPHTH
npsmo, 6e3 mpukpac, 6e3 yKpaimeHuii», HO U
TOBOPHUTH (pazamMu, TOJHBIMH CKPBITHIX,

HCABHBIX CMBICJIIOB, IIOMOT'aIOIIIHUX HpeIICTa-
BUTH MO,Z[epHI/ICTCKI/Iﬁ TEKCT.

Jlo6aBuM, YTO B OTPBIBKE aBTOp WC-
IIOJIB3YET TIOBTOPCHHUEC, HWHTCHCHOHAJIBHOC
ciusinue dpa3 u cios: not to speak directly,
to convey a message through a messenger,
to send a note to me. 3ameTuM, METOIOM
IIPOBOLMPOBAHHA BHUMAaHUA YUTATEIIA 30€Ch
SABJIACTCA HpI/IeM BOHpOH_IaHI/ISI.
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